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“From the rising of the sun even to the going down, m
g gomg y

name is great among the Gentiles, and in every place there
is sacrifice, and there is offered to my name a clean

oblation.” (MAL. L. 11)
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His Excellency
ARCHBISHOP MOSES E. KILEY
Archbishop of Milwankee
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Foreword

T his little book is designed to help visitors
understand and appreciate Saint Robert
Church. As the beauties of the rays of the
sun are reflected by shining through a prism,
so the beauties of a church are revealed as
they shine through the prismatic grandeur of
its material structure. The golden onyx of
the altars, the hidden beauty in the marble
panels, the granite pillars in rainbow hues,
and the murals tell their own story. Medal-
lions, art windows, tympana and emblems also
have a story to unfold. It is the aim of this
little book to make known to all the beauty
of the architectural design, the wealth of tra-
dition, and the richness of symbolism found

in Saint Robert Church.



THE RIGHT REVEREND MONSIGNOR FARREL P. REILLY
Pastor of Saint Robert Church



Synopsis of History

In 1913, the Most Reverend Sebastian G. Messmer, Archbishop of
Milwaukee, created a new parish adjoining Milwaukee, which came to be
known as Saint Robert’s. The Reverend Farrel P. Reilly was named the
pastor of the new parish, and has been the only pastor of Saint Robert’s.
Father Reilly, now Right Reverend Monsignor Reilly, has watched the
progress of growth from the first temporary building in 1913 to the
magnificent edifice which stands today as a monument to both priest and
people.

Saint Robert, first Abbot of Newminster, England, was chosen as
patron of the Church. His feast is commemorated on June 7.

On August 12, 1936, the Most Reverend Samuel A. Stritch, D.D.,
then Archbishop of Milwaukee, now a Cardinal and the Archbishop of
Chicago, laid the cornerstone of Saint Robert Church with appropriate
ceremony. This stone was the first stone in this part of the country to be
set in the sanctuary of the church at the “juncture of the apse and the
transept.” It was also the first cornerstone blessed by Archbishop Stritch
after his arrival in Milwaukee.

On May 8, 1938, the new church was dedicated by the Most Reverend
Archbishop Stritch in a magnificent ceremony which climaxed twenty-six
years of patient waiting and planning. The slogan given to the parish-
ioners in the early days of the parish, “A complete church—not just a
building!” was most certainly realized in the new church. Erected as it
was, for the honor and glory of God and for the sanctification of souls,
Saint Robert’s stands today, an architectural gem.

Maginnis and Walsh, Boston, Massachusetts, and L. A. Brielmaier
& Sons of Milwaukee, outstanding architects, designed and supervised the
building. The art glass windows and Stations of the Cross were the work
of the Rambusch Decorating Company of New York, while all altars and
other decorations were executed by the Deprato Studios of Chicago.
The Kilgen organ was designed by William A. Rohlfing in collaboration
with Francis H. Schmitt. H. Schmitt & Sons of Milwaukee were the
general contractors.
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Exterior Surveg

Saint Robert Church occupies a prominent location in Shorewood
on Capitol Drive at Farwell Avenue. Its beautiful facade with its com-
bination of vertical and curved features, the exquisite beauty of its details,
and the originality with which the Lombardy Romanesque elements have
been arranged—all tend to speak of beauty—a beauty reserved for the
House of God.

Truly, Saint Robert’s has a charm and dignity all its own. The
campanile rising from the east side of the church, constructed of brick
and ceramic tile, with its Celtic cross of gold, stands as a symbol of the
power and majesty of God. Well may the parishioners of Saint Robert’s
turn to their cross-crowned spire and lift their hearts and minds to God
and thank Him that such a temple has been erected in their midst.
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As one approaches the church, he observes at closer range the perfection
with which each detail is carried out. In harmony with the general features
of Romanesque, the facade is relieved by rounded arches, statues, pillars,

and a great rose window.

Main Entrance

There are three portals. These doors are made of panelled oak, each
having a small window with wrought iron filigree, symbolic of eternity.
Protecting the middle door is a portico with columns of Dakota granite.
In the rounded arches of the portico are inscribed the words:

Fear the Lord and serve him
Thon has made known to me the ways of life
Walk before me and be perfect

Over each door is a tympanum representing scenes from the life of
Saint Robert. Over the main door Saint Robert and his companions are
shown in deep thought about the establishment of a new foundation. Under
this scene is the appropriate inscription:

Other foundation no man can lay
But that which is laid—awhich is Jesus Christ

Over the left portal, the tympanum depicts Benedictine Monks engaged
in the study of the Scriptures, and under it the inscription:

Thou lightest my lamp O Lord
O my God enlighten my darkness

Over the right portal the tympanum shows the Monks planting a cross,
indicative of a new foundation, and under this the inscription:

Direct me in Thy Truth
For Thou art God my Saviour

Two statues adorn the facade. On the left is Saint Peter with book
and key, and on the right Saint Paul with sword and book.
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East Entrance

On Farwell Avenue the vistor enters the church by the campanile
entrance. Here there is a portico, reached by several steps, so designed
as to carry out the motif of perpendicular lines with beautifully constructed
rounded arches.

The portals are panelled oak, similar to those in the main entrance. On
the left as one enters is an old and treasured piece of statuary from
Newminster Abbey, which was founded by Saint Robert. It was sent by
the English Benedictines on the occasion of the dedication of the church
to Saint Robert in 1938.

Over the entrance is a tympanum depicting Christ speaking to a group
of women and children. Under the picture is the inscription:

As many as received Him He gave
Power to be made the Sons of God




Destibules

Main Vestibule

Through the portals of the main entrance the visitor enters a vestibule
wherein the walls are white Botticino and the floor Tennessee marble.
Almost immediately his attention is attracted to the narthex screen which
carries out the Romanesque motif in the rounded arches of its doors and
windows.

Since the Church is the patron of the arts and sciences, the windows
of the narthex screen portray through symbols some of the most important
of these. On the left, are depicted the arts, including drafting, painting,
literature, sculpture, and music. On the right, are the sciences. Here are
shown symbols of mathematics and geography, chemistry, physics, astron-
omy, and biology. Over the main door of the narthex is a marble cartouche
with the monogram scroll SR.




Turning to the left, the visitor comes to the baptistry, the arch of
which bears the inscription:
He that believeth and is baptized shall be saved

The font is exquisitely wrought of marble—the base of Botticino, the
pillars of Swiss Chippolin, the top of Traverelle Fleuri—and the cover is
made of bronze, hand-chased. The ceiling is decorated by a fresco of a dove
with tongues of fire, symbolic of the Holy Ghost and the Seven Gifts.

The windows carry out the theme of the Sacrament of Baptism. On the
left they show the story of the rebellion of the angels and the sin of our
first parents and its consequences. On the right, the baptism of the promised
Redeemer, Jesus Christ, and the baptism of man. This great power was
given to the apostles by Christ himself, when He said:

Go ye into the whole world, and preach the gospel to every
creature. He that believeth and is baptized shall be saved
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Leaving the baptistry, one observes the Madonna and Child in the
tympanum over the outside door, and under it an invocation from the

Litany of Loreto:
Tower of David, pray for us

To the left above the side door of the narthex there is a carving of
an ancient tower symbolizing strength and security, with the inscription:

The name of the Lord is a strong tower

Passing to the right of the vestibule, the visitor is attracted to the
stained glass windows dedicated to Saint Robert of Newminster, the
patron of Saint Robert Church. On the left they depict Saint Robert and
his Benedictine Monks building the monastery, Fountain Abbey, and show
the ruins of this famous abbey. On the right, Saint Robert, as a Cistercian
monk, is shown with Saint Bernard who introduced the Cistercian reform
into England. The symbols represent God’s immortality and infinity,
and one is reminded of the impermanence of all worldly structures by the
quotation:

Heaven and earth shall pass away but
My Words shall not pass

Over the outside door, one sees in the tympanum a Madonna and
Child with the invocation:

Seat of Wisdom, pray for us

The four tympana in this vestibule and their inscriptions are all carved
in Botticino marble.




East Vestibule (Farwell Avenue)

As one enters the east vestibule, also of Botticino and Tennessee
marble, he is impressed by the theme of PEACE. Over the outside door
is a tympanum with a medallion of the Child Jesus. Under the tympanum
is the inscription:

The Lord of Peace give you peace

The medallion in the tympanum over the inside door is a beautifully
executed carving of Our Lady with the inscription:

O Queen of Peace, pray for us

Since the major thought of the windows in this vestibule is light, the
tones are essentially white. To the left one sees a sword and the Tower
of Babel, both indicative of confusion, as opposed to the Peace which is
sought in the House of God, which is expressed in the words:

Unless the Lord build they labor
in vain that build (Ps. 126)

A cross and a ship, both symbolic of the serenity which comes from
peace with God, are shown in the window to the right. All goes smoothly
and well when we are “rooted and built up in Him”. (Col. 2.7)

The theme of peace is also expressed in the tympanum over the inside
door leading into the nave, in which there is a picture of Our Lord with
two angels and the inscription:

Peace 1 leave with you
My peace I give to you
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